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REVIEWS
He That Dies But Does Not Perish...
S ta r  Wars, E p iso d e  V I: R eturn o f  th e  J e d i . 
1983 , PG. L u c a s f i lm ,  20 th  Century Fox.  
S to r y  by e x e c u t i v e  p rod u cer  George L u c a s .  
S c r i p t  by George Lucus and Lawrence Kasdan.  
D ir e c t e d  by R ichard  Marquand. B a s i c a l l y  th e  
same c a s t  a s  i n  p r e v io u s  e p i s o d e s ,  p lu s  Ian  
McDiarmid a s  th e  Emperor.
S ta r  W ars/R eturn  o f  th e  J e d i . O r i g i n a l  Mo­
t i o n  P i c t u r e  S o u n d tr a c k .  Polygram R e c o r d s ,  
New York. Composed, d i r e c t e d  and produced by 
John W i l l i a m s .  Perform ed by London Symphony 
O r c h e s t r a .  Ewokese L y r ic s  by Ben B u r t t  and 
J osep h  W i l l ia m s .  H u t te s e  L y r ic s  by Anne 
A rb o g a st ;  perform ed by N i c h e l l e  Gruska.
T h is  f i lm  i s  th e  m ost T o lk ie n e s q u e  o f  
th e  t r i l o g y  t h a t  h a s  a p p e a re d  so  f a r .  T h is  
i s  m ost o b v io u s  i n  th e  c a s e  o f  th e  Ew oks, 
w hich  th o u g h  v e ry  d i f f e r e n t  from  H o b b its  in  
many w a y s , a f e  s t i l l  " s m a l l  p e o p le  w ith  s u r ­
p r i s i n g  r e s e r v e s  o f  s t r e n g t h  t o  co n fo u n d  th e  
p la n s  o f  th e  g r e a t "  ( M y th lo re  XXXV, p . 4 1 ) .  
V ery much a s  S au ro n  was b ro u g h t  down b e c a u s e  
he o v e r lo o k e d  and u n d e r e s t im a te d  th e  H o b b i t s ,  
th e  b e s t  p la n s  o i  th e  E m peror a r e  w reck ed  
b e c a u s e  s a i d  p la n s  d-id n o t  i n c lu d e  th e  Ew oks. 
They a r e  h o w e v e r, m ore l i k e  U r s u la  L e G u in 's  
l i t t l e  g re e n  f u r r y  men in  The Word f o r  th e  
W orld i s  F o r e s t  th a n  l i k e  T o l k i e n 's  H a l f -  
l i n g s ,  and  much f i e r c e r  th a n  e i t h e r .
A c l o s e r  and  m ore im p o r ta n t  p a r a l l e l  i s  
fo u n d  i n  an  e le m e n t o f  p l o t  s t r u c t u r e .  In  
b o th  s t o r i e s ,  th e  r i g h t e o u s  f o r c e s  g a th e r  
t o g e t h e r  f o r  a m a s s iv e  a s s a u l t  on th e  enem y— 
b u t t h e  v a s t  a s se m b ly  and th e  s u b s e q u e n t  
b a t t l e ,  im p r e s s iv e  a s  th e y  l o o k ,  a r e  in  r e a l ­
i t y  b u t  a m ere s id e s h o w . The m ain  b a t t l e  i s  
a p r i v a t e  c o n f l i c t  i n v o lv in g  o n ly  a few  i n d i ­
v i d u a l s ,  r i g h t  i n  t h e  v e ry  h e a r t  o f  th e  d a r k ­
n e s s .
"For we w r e s t l e  n o t  a g a i n s t  f l e s h  and 
b lo o d ,  but  a g a i n s t  p r i n c i p a l i t i e s ,  a g a i n s t  
p o w ers ,  a g a i n s t  th e  r u l e r s  o f  th e  d a rk n ess  
. . . a g a i h s t  s p i r i t u a l  w ic k e d n e s s  in  h ig h  
p l a c e s . "  ( E p h e s ia n s  6 : 1 2 ) .  T h is  i s  th e  
s t r u g g l e  fo u g h t  by Luke th e  son o f  Anakin  
S k y w a lk er ,  a s  he c o n te n d s  w ith  th e  emperor  
f o r  h i s  own im m orta l s o u l ,  and h i s  f a t h e r ' s ,  
and f o r  t h e  freedom  o f  many w o r ld s .
H is  l o v e  p r o v e s  w i s e r  th a n  th e  b r i g h t  
wisdom o f  Yoda and O bi-w an, g r e a t e r  th an  th e  
dark wisdom o f  t h e  Emperor and Lord V ader.  
B eca u se  o f  th e  f i l i a l  l o v e  and u n y i e l d i n g  
co u ra g e  o f  t h i s  b rave  and l o v i n g  young man,
freedom  i s  won f o r  many, and a man who had 
l o s t  h i s  s o u l  and h i s  f a c e  r e g a i n s  b o th .
As Lao-dzu  s a i d :  "He t h a t  d i e s  but d oes
n o t  p e r i s h ,  th e  same has  e v e r l a s t i n g  l i f e . "  
So I f e e l  s o r r y  f o r  th e  e v i l  o ld  Emperor, who 
d ie d  and p e r i s h e d ,  and v ery  g la d  f o r  Anakin  
S k y w a lk er ,  who d ie d  but d o es  n o t  p e r i s h ,  a s  
we c l e a r l y  s e e  a t  th e  f i l m ’ s c l o s i n g  s c e n e .  
T h is  s c e n e  h as  ca u sed  th e  d i s p l e a s u r e  o f  th e  
movie c r i t i c s  ( t h e  l o r d s  o f  th e  P h i l i s t i n e s ) ,  
but f o r  r e a l  p e o p le  l i k e  you and me, i t  i s  an 
o c c a s i o n  f o r  " t e a r s  and c h e e r s  and f e e l i n g  
proud ."  La. c o e u r  a s e s  r a i s o n s  que l a  r a i s o n  
ne c o n n a i t  p a s . (The h e a r t  has  i t s  r e a s o n s  
t h a t  r e a s o n  i s  n o t  a c q u a in te d  w i t h ) .
Another g r e a t  jo y  o f  t h i s  m ovie i s  th e  
s o u n d tr a c k ,  w hich b e s i d e s  much e x c e l l e n t  
T c h a ik o v sk y e sq u e  and S t r a v in s k y e s q u e  m ate­
r i a l ,  a l s o  c o n t a i n s  so m eth in g  t h a t  T o lk ie n  
would have approved  o f  and d e l i g h t e d  in :  a
song in  H u t te s e  (" L a p t i  Nek") and one in  
E w okese. T hese  two so n g s  would be a good  
enough r e a s o n  t o  s tu d y  th e  s o u n d tr a c k .  L ike  
e v e r y t h i n g  e l s e  t h e r e i n ,  t h e i r  m usic  i s  w r i t ­
t e n  by John W i l l i a m s ,  th e  b e s t  m ovie music  
man t h e r e  i s .  " L ap ti  Nek" i s  a l s o  l i s t e d  a s  
"Arranged by John and Josep h  W il l ia m s  and 
E rn ie  F o s e l l i u s "  and i t  i s  th e  o n ly  p i e c e  n ot  
perform ed by th e  London Symphony, but r a th e r  
by " J a b b a 's  P l a c e  Band". The o t h e r  p e o p le  
in v o l v e d  in  c r e a t i n g  t h e s e  so n g s  a r e  l i s t e d  
a t  t h e  h e a d in g  o f  t h i s  r e v ie w .  Enough s a i d ;  
go f o r t h  and e n j o y .  
— Benjamin U r r u t ia
Right Jerusalem Blade
L yle  W. D o r s e t t ,  And God Came I n , (New York: 
M acm illan ,  1 9 8 3 ) ,  167 pp.
Born i n t o  a c o m fo r ta b le  J e w ish  fa m i ly  in  
1915 , g ra d u a ted  from Hunter C o l l e g e  a t  th e  
age o f  19 and p u b l i s h e d  a s  a s i g n i f i c a n t  p o e t  
a t  2 3 ,  H elen  Joy Davidman j o in e d  th e  American  
Communist P a r ty  in  1 9 3 8 ,  m arried  t h e  e c c e n ­
t r i c  n o v e l i s t  W il l ia m  L in d say  Gresham in  
19 4 2 ,  was b a p t i z e d  a s  a C h r i s t i a n  in  1948 ,  
began t o  c o r r e sp o n d  w ith  C. S .  Lew is  in  1950 ,  
began t o  sh a r e  her h o u se h o ld  w ith  her  m arried  
c o u s in  Ren&e i n  1 9 5 2 ,  v i s i t e d  England (and  
L ew is)  in  1 9 5 3 ,  where sh e  r e c e i v e d  a n o te  
from her husband announcing  h i s  lo v e  f o r  
t h e i r  new t e n a n t ,  was d iv o r c e d  in  1 9 5 4 ,  mar­
r i e d  C. S . L ew is  i n  a c i v i l  ceremony i n  Ap­
r i l ,  1956 ,  l e a r n e d  sh e  had c a n c e r  i n  O c to b e r ,  
19 5 6 ,  m arried  L ew is in  an A n g l ic a n  r e l i g i o u s  
ceremony i n  1 9 5 7 ,  and d ie d  o f  c a n c e r  in  19 6 0 .
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Such was th e  p r o g r e s s  o f  a rem arkable  t w e n t i ­
e th  cen tu ry  p i l g r i m .
Joy Lewis p u b l ish e d  fo u r  books o f  her  
own work during  her w r i t in g  c a r e e r :  one o f  
p o e tr y  — L e t t e r s  t o  a_ Comrade (1 9 3 8 )  — ; two 
n o v e l s  — Anya (1 9 4 0 )  and Weeping Bay (1 9 5 0 )  
— ; and one o f  a p o l o g e t i c s  —  Smoke on the  
Mountain ( 1 9 5 4 ) ,  which she d e d ic a t e d  to  
C. S . L ew is .  She was a l s o  an e x p e r ie n c e d  and 
a b le  c r i t i c  and e d i t o r ,  and a id ed  in  th e  
l i t e r a r y  c a r e e r s  o f  both her hu sb an d s. In ­
deed ,  two e x tr a o r d in a r y  n o v e l s  were d e d ic a te d  
to  her during  her l i f e t i m e :  t h a t  by her f i r s t  
husband, Nightmare A l le y  (1 9 4 6 )  and th a t  by 
her second husband, T i l l  We Have Faces  
( 1 9 5 6 ) .  Each i s  regarded  as  i t s  a u t h o r ' s 
m a s t e r p ie c e .  The f i r s t  i s  a t e r r i f y i n g  por­
t r a i t  o f  dam nation , and th e  secon d  an a s ­
to u n d in g  p o r t r a i t  o f  s a l v a t i o n .  One o f  Dor- 
s e t t ' s  s p e c i a l  c o n t r i b u t i o n s  i s  a c o n s id e r a ­
t i o n  o f  th e  works o f  Lewis which show h i s  
w i f e ' s  i n f l u e n c e .  C r i t i c s  w i l l  f in d  much to  
c o n s id e r  in  t h i s  l i s t !
A stu d y  o f  th e  l i f e  o f  t h i s  rem arkable  
woman i s  lo n g  o v erd u e .  A f te r  her c o n v e r s io n  
from Communism to  C h r i s t i a n i t y  was documented  
in  a c o u p le  o f  a r t i c l e s  a t  m id cen tu ry ,  she  
appeared a g a in  o n ly  as  a k ind o f  f o o t n o t e  in  
v a r io u s  s t u d i e s  o f  L ew is ,  w ith  two s i g n i f i ­
can t  e x c e p t io n s  —  w r i t i n g s  by her b r o th e r -  
in - la w  Warren Lewis ( n o ta b ly  h i s  in t r o d u c t i o n
to  h i s  b r o t h e r ' s  L e t t e r s  and in  h i s  own r e ­
c e n t l y  p u b l ish e d  d i a r i e s )  —: and most power­
f u l l y  in  th e  p o r t r a i t  drawn by C. S . Lewis  
from memory, A G r ie f  O bserved . in  which he 
w rote  o f  her.:
"She i s  in  God's hand." That g a in s  
a new energy when I th in k  o f  her as  
a sword. Perhaps th e  e a r t h ly  l i f e  
I shared  w ith  her was o n ly  part o f  
th e  tem p er in g .  Now perhaps He 
g r a sp s  th e  h i l t ;  w e ig h s  th e  new 
weapon; makes l i g h t n i n g s  w ith  i t  in  
th e  a i r .  "A r i g h t  Jerusa lem  
b la d e ."  (L e w is ,  1961, p. 50)
Now comes D o r s e t t ' s  f i n e  s tu d y ,  ba­
la n c e d ,  f o r t h r i g h t ,  and f a s c i n a t i n g .  He has 
in t e r v ie w e d  Chad Walsh, who in tr o d u c e d  Joy to  
th e  w r i t i n g s  o f  C. S. L ew is;  J o y ' s  b r o th e r ,  
Dr. Howard Davidman; her c o u s in  Ren&e who 
became B i l l  Gresham’ s second w i f e ;  and a 
number o f  p eo p le  in  England who knew the  
L ew ises  in  t h e i r  married y e a r s .  Both o f  
J o y ' s  so n s  by Gresham, to  whom Lewis became 
s t e p f a t h e r  — Douglas and David 'Gresham —  
were in te r v ie w e d  as  w e l l .  The r e s u l t  i s  a 
work e n t i r e l y  f r e e  o f  hagiography which o f ­
f e r s  a c l e a r  v iew  o f  t h i s  complex woman. 
J u s t i c e  i s  done t o  every  phase o f  her m ete­
o r i c  c a r e e r  a s  she  moved on th e  f a t e f u l  t r a ­
j e c t o r y  th a t  was to  cra sh  a c r o s s  L e w is ' s  
q u ie t  o r b i t .  C h r i s t ia n s  w i l l  read "Prov iden­
t i a l "  where I have w r i t t e n  " f a t e f u l . "
The l a s t  t h ir d  o f  th e  book d e s c r ib e s  
what must rank as  one o f  th e  most p o ignant  
l o v e  s t o r i e s  in  modern b io g ra p h y , t o l d  here  
in  th e  f u l l e s t  and f r a n k e s t  term s.  D o r s e t t  
r e f e r s  q u i t e  unabashedly  to  th e  f a c t  th a t  
Lewis f e l l  in  lo v e  w ith  h i s  e x tr a o r d in a r y  
v i s i t o r ,  a woman so  a b s o lu t e  in  her i n t e l l i ­
gence and i n d i v i d u a l i t y  t h a t  h i s  world ’was 
unmade. The o n s e t  o f  her i l l n e s s ,  i t s  r e m is ­
s i o n ,  th e  l a s t  honeymoon in  G reece , her f i n a l  
h ou rs:  t h e s e  have been t o l d  b e f o r e .  What i s
r e v e a le d  most c l e a r l y  h ere  i s  th e  f u l l  and 
profound n atu re  o f  th e  l o v e  which surrounded  
t h e s e  t r a g i c  but jo y o u s  e v e n t s .
No book w ith  th e  name o f  C. S . Lewis on 
th e  c o v er  t i t l e  can la c k  new l e t t e r s  from h i s  
hand; And God Came In c o n t a in s  words o f  a 
to u g h n e ss  compared to  which t h o s e  quoted in  
S ev ere  Mercy s o f t e n  to  a c a r e s s !  As Joy la y  
d y in g ,  her former husband wrote  to  ask  th a t  
h i s  so n s  be re tu rn ed  to  him a f t e r  her d ea th .  
Lewis r e t o r t e d  in  one l e t t e r :  "You have t o r ­
tu red  one who was a lr e a d y  on th e  rack  
. . . t h e r e - 4 s  n o th in g  she dreads so  much as  
a r e tu r n  o f  th e  boys to  your c h a r g e ,"  (p .  
134) and in  a n o th e r :  "The boys remember you
as  a man who f i r e d  r i f l e s  th r o u '  c e i l i n g s  to  
r e l i e v e  h i s  tem per, broke up c h a i r s ,  wept in  
p u b l i c ,  and broke a b o t t l e  over  D o u g la s 's  
head ."  ( p .  . 135) I t  would be hard t o  im agine  
fra n k er  words.
Lewis was a fo rm id a b le  man and h i s  w i f e  
was a fo rm id a b le  woman. Between them th ey  
remind us th a t  th e  l o v e  o f  God does not  
s o f t e n ,  but r a th e r  s t e e l s  His f o l l o w e r s  to  
make t h e i r  d i f f i c u l t  p a ssa g e  in  His f o o t ­
s t e p s .  I t  i s  in  t h i s  c o n t e x t  t h a t  J o y ' s  l a s t
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w ords, "I am a t  p e a c e  w ith  God," a re  to  be 
u n d e r s to o d .  No wonder Lewis c a l l e d  her h i s  
" r ig h t  Jeru sa lem  b la d e ."
T heological Poet
Glen C a v a l i e r o ,  C h a r le s  W i l l ia m s , P oet  o f  
T heology  (Grand R a p id s ,  M ichigan: W il l ia m  B. 
Eerdmans, 1983 , 199 pp.
In th e  s i x  c h a p t e r s  o f  t h i s  v a lu a b le  and 
badly  needed stu d y  o f  C h ar les  W i l l i a m s ' s  
o e u v r e . a p o e t ,  c r i t i c ,  and t e a c h e r  o f  
E n g l i s h  l i t e r a t u r e  comments upon W il l ia m s  as  
a p o e t ,  c r i t i c ,  and t e a c h e r  o f  E n g l i s h  l i t e ­
r a t u r e .  Not s i n c e  C. S .  Lewis has t h e r e  been  
so  q u a l i f i e d  a commentator upon W il l ia m s  
( e x c e p t in g  Mary McDermott S h i d e l e r ,  a t h e o l o ­
g ia n  whose e x p l i c a t i o n  o f  W il l ia m s  as  a t h e o ­
l o g i a n  i s  w ith o u t  p e e r ) .  These c h a p te r s  
d i v i d e  W il l ia m s '  works i n t o  a seq u en ce  o f  
which h i s  own p e r s o n a l  and p u b l ic  l i f e  forms  
a f i r s t  and o b v io u s ly  r e l a t e d  p o r t io n :  he was 
v ery  much h i s  own c r e a t i o n .  C hapters Two 
through S ix  s e t  f o r t h  t h i s  p r o l i f i c  w r i t e r ' s  
f i v e  a r e a s  o f  l i t e r a r y  endeavor in  a manner 
which s u g g e s t s  n o t  o n ly  a p r o g r e s s io n  in  tim e  
but a r i s i n g  l e v e l  o f  e v a l u a t i o n :  "The E arly
P o e t r y ,"  " C r i t i c i s m ,  B io g r a p h ie s  and P l a y s ,"  
"The N o v e l s ,"  "The A rthurian  Poems," and 
" T h eo logy ."  The l a s t  ch a p te r  a l l u d e s  n ot  to  
th e  range o f  t h e o l o g i c a l  t e a c h in g s  a s  e x ­
p r e s s e d  th rou gh ou t W i l l i a m s ' s  work but to  h i s  
t h e o l o g i c a l  book s, He Came Down From Heaven 
( 1 9 3 8 ) ,  The D escen t  o f  th e  Dove ( 1 9 3 9 ) ,  
W itc h c r a f t  ( 1 9 4 1 ) ,  and The F o r g iv e n e s s  o f  
S in s  ( 1 9 4 2 ) ,  a lo n g  w ith  s e l e c t e d  e s s a y s ,  
e s p e c i a l l y  "The C r o s s ,"  which was a n t h o l o ­
g iz e d  posthum ously  in  The Image o f  th e  C itv  
( 1 9 5 8 ) .
C a v a l ie r o  s t a t e s  th a t  " W il l ia m s 's  t h e o ­
l o g i c a l  books are  a c u r io u s  b lend  o f  s p e c u l a ­
t i v e  t h e o l o g y ,  couched in  th e  la n g u a g e  o f  
myth, w ith -a n  a c u te  f e e l i n g  f o r  i t s  p e r s o n a l  
a p p l i c a t i o n . "  ( p .  127) This  might be a
s ta te m e n t  about a l l  o f  W i l l i a m s ' s  w orks, a s  
m ight C a v a l i e r o ’ s a d d i t i o n a l  comment, th a t  
"he i n t e r p r e t s  th e  d o c t r i n e s  o f  th e  Church as  
so  many sym bols f o r  a m u lt id im e n s io n a l  e x ­
p e r ie n c e  o f  l i f e  and does so  in  a manner 
which enhances t h e i r  c r e d i b i l i t y  and t h e i r  
im a g in a t iv e  im p a c t ."  ( p .  127)
In t h i s  m e t i c u l o u s ,  e l e g a n t ,  and e v e n -  
handed s t u d y ,  C a v a l ie r o  has o f f e r e d  th e  same 
s e r v i c e  to  th e  n e g l e c t e d  f i g u r e  whom Dorothy  
L. S a y ers  c a l l e d  "the dead M aster ,"  n ot  o n ly  
en h an cin g  h i s  c r e d i b i l i t y  but e x p l i c a t i n g  h i s  
im a g in a t iv e  im p a ct .  Every c h a p ter  o f f e r s  
i l l u m i n a t i o n ,  and th e  book as a whole i s  a 
landmark in  W il l ia m s  s t u d i e s ,  a superb work 
which has been lo n g  a w a ited  by r e a d e r s  o f  h i s  
books and lo n g  d e se r v e d  by C h a r le s  W i l l ia m s .
VII Tim es IV
V I I : An Anglo-Am erican L i t e r a r y  R ev iew ,
Volume 4 (Wheaton, I l l i n o i s :  Wheaton C o l­
l e g e ,  1 9 8 3 ) ,  122 pp.
R e j o ic in g  in  two b r i e f  n o t e s  and e i g h t  
s p le n d id  a r t i c l e s ,  t h i s  i s  th e  f i r s t  volume
o f  th e  fo u r  now in  p r in t  to  c o n t a in  no p r i ­
mary m a t e r i a l ,  th a t  i s ,  no work by one o f  th e  
sev en  a u th o r s  to  whose work VII i s  d e d ic a t e d .
A.R. P eacocke  and D .J .  T a y lo r  add p o s t ­
s c r i p t s  to  th e  K ath leen  N o tt  c o n tr o v e r s y  
which I d i s c u s s e d  a t  e x tr e m e ,  not to  say  
e x c e s s i v e  l e n g t h  in  M ythlore  XXXV. The 
a r t i c l e s  con cern  L ew is ,  MacDonald, C h e s te r ­
t o n ,  T o lk ie n ,  W il l ia m s ,  and S a y e r s ,  and they  
are a l l  e x c e l l e n t .
Bruce R. R e ich en b ach , in  "C .S . Lewis on 
th e  D e s o la t io n  o f  Devalued S c ie n c e "  d i s c u s s e s  
L e w is ' s  t r e a tm e n t  o f  " s c i e n c e  w ith o u t  v a lu e s"  
(p .  21) in  That H ideous S t r e n g t h . David  
H olbrook , whose u n p u b lish ed  s tudy  o f  Mac­
Donald i s  to  be a n t i c i p a t e d  w ith  p l e a s u r e ,  
g i v e s  a d e l i c a t e l y  Freud ian  i n t e r p r e t a t i o n  o f  
t h i s  a u t h o r ' s  p s y c h o l o g i c a l  m o t i v a t i o n s ,  in  
"George MacDonald and Dreams o f  th e  Other 
W orld." The lo n g in g  f o r  a dead mother be­
comes in  MacDonald an e x p l o r a t i o n  o f  "the  
fe m in in e  e lem en t  o f  ' b e in g '  in  human e x p e r ­
i e n c e , "  ( p .  3 7 ) ,  he w r i t e s .
T r a n s la te d  from th e  F ren ch , th e  f i n e  
e s s a y  by C h r i s t ia n e  d 'H au sy , "The Symbolism  
o f  th e  Key i n  C h e s t e r t o n ' s  Work" e x p lo r e s  
t h i s  i n t r i g u i n g  m o t i f  to  i t s  p o s i t i o n  in  th e  
hand o f  th e  man who " h o ld s  th e  key o f  th e  
A p o ca p ly p se ,  fo r  he i s  th e  a lpha  and th e  
omega." ( p .  44) A w r i t e r  w ell-know n to  Myth-  
l o r e  r e a d e r s ,  Thomas Egan, ‘c o n t r i b u t e s  a 
d e l i g h t f u l  com parison o f  th e  n a r r a t i v e  t e c h ­
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n iq u e s  o f  two o f  th e  Seven in  " C h e s te r to n  and 
T o lk ie n :  th e  Road to  M id d l e - e a r t h . "  A rag o rn  
and A l f r e d , W hite  T re e  and W hite  H o rse : 
"E ach  s y m b o liz e s  b o th  p u r i t y  o f  i d e a l s  and 
th e  u l t i m a t e  pow er o f  r i g h t e o u s n e s s , "  ( p .  53) 
Egan c o n c lu d e s .
E l i s a b e t h  B rew er w r i t e s  o f  " C h a r le s  
W ill ia m s  and A r th u r  Edward W a i te ,"  in  an 
e s s a y  o f  c o n s id e r a b l e  i n t e r e s t  to  s t u d e n t s  o f  
th e  o c c u l t  s o u r c e s  i n  W il l ia m s :  sh e  c o n ­
c lu d e s  t h a t  " b o th  came to  r e g a r d  m agic a s  
r e p u l s i v e  and c o r r u p t i n g ,  W illia m s  u s in g  h i s  
e x t e n s iv e  kno w led g e  a s  a s o u rc e  o f  sy m b o lic  
im ag e ry  f o r  th e  e v i l  in  th e  mind o f  m an ."  
( p .  65) A nd C h a r le s  H u t t a r 's  e x q u s i t e  e s s a y ,  
" C h a r le s  W i l l i a m 's  C h r is tm a s  N o v e l: The 
G r e a te r  T ru m p s,"  i s  w i th o u t  a d o u b t th e  
s t r o n g e s t  and m ost r e v e l a t o r y  r e a d in g  e v e r  
g iv e n  to  t h i s  r i c h  and  s i g n i f i c a n t  w ork . He 
e x p lo r e s  in  t h i s  e s s a y  th e  t h e s i s  t h a t  " I t  
was by m eans o f  th e  C h r is tm a s  s e t t i n g  t h a t  
W ill ia m s  s o u g h t to  u n i f y  th e  r i o t  o f 
im ag es '. in . The G r e a te r  T rum ps, and he s u c ­
ceeded . to  a d e g re e , w h ich  many c r i t i c s  have  
f a i l e d  to  a p p r e c i a t e . "  I  n o te  w ith  h u m i l i ty  
arid g r a t i t u d e ' h i s  g r a c io u s  ack n o w led g em en t o f  
my e a r l i e r  s tu d y  o f  t h i s  n o v e l!
In  P e t e r  J .  S c h a k e l ’ s s tu d y ,  " S e e in g  and 
K now ing: th e  E p is te m o lo g y  o f C .S . L e w is 's  
T i l l  we have  f a c e s ,"  t r a c e s  a movement from  
e a r l y  d e p e n d e n c e  upon r e a s o n  in  L ew is to  a 
p o s i t i o n  " c lo s e r V  to  B a r f i e l d 's  w a r in e s s  o f  
th e  r a t i o n a l  and r e l i a n c e  on th e  im a g in a t io n  
a s  th e  o n ly  s o u rc e  o f  k n o w le d g e . "  ( p . 93) 
The l a s t  e s s a y , D onald  G. M a r s h a l l ' s " Gaudy 
N ig h t : an I n v e s t i g a t i o n  o f  T ru th "  g iv e s  a 
r e a d in g  to  t h i s  m a jo r work w hich  i s  a s  s o ­
p h i s t i c a t e d  and d e b o n a ir  a s  i t s  s u b j e c t ,  no 
s m a ll  a c h ie v e m e n t!  As he s a y s ,  "We o u g h t n o t  
to  deny to  an  h o n e s t  and c o u ra g e o u s  a r t i s t  
h e r  due o f c o n c e n t r a te d  t h i n k i n g . "  ( p ,  114) 
What a r i c h  f e a s t  V II c o n t in u e s  to  be!
V erging on the Epic
R uth T a n is  Y ou n g b erg , D o ro th y  L . S a y e r s :  _A 
R e fe re n c e  G uide (B o s to n , M a ss .:  G. K. H a l l  
and C o . , 1 9 8 2 ) , 178 p p .
A r e v ie w e r  o f  th e  f i r s t  b io g ra p h y  o f 
D o ro th y  L . S a y e r s ,  P e te r  G re e n , s a id  t h a t  " i f  
h e r  l i f e  w as, in  s e v e r a l  r e s p e c t s ,  a t r a g e d y ,  
h e r  p r o f e s s i o n a l  c a r e e r  v e rg e d  on th e  e p i c . "  
(Y oungberg  1 9 7 5 :2 5 )  I f  a c a p a c i ty  to  have 
o n e 's  e v e ry  p u b l i s h e d  work re v ie w e d  i s  an 
i n d i c a t i o n ,  in  i t s e l f ,  o f  s u c c e s s ,  S a y e r s ' 
p r o f e s s i o n a l  c a r e e r  c e r t a i n l y  enj oyed an e p ic  
r e s p o n s e !  From th e  f i r s t  anonym ous re v ie w  o f 
Op. I  in  th e  T im es L i t e r a r y  S u p p lem en t in  
1917 to  th e  a p p e a ra n c e  in  1981 o f  Jam es B ra -  
b a z o n 's  a u th o r iz e d  b io g ra p h y  and G a i l l a r d  
D aw so n 's  m onograph on h e r  work o f  th e  same 
y e a r ,  S a y e rs  r e j o i c e d  in  a s e r i e s  o f  c r i t i c a l  
r e s p o n s e s  j u s t l y  r e l a t e d  ( a s  Y oungberg p o in t s  
o u t )  to  h e r  w ork : th e  p o p u la r  p r e s s  f o r  h e r  
p o p u la r  w r i t i n g s ,  a cad em ic  comment upon h e r  
s c h o l a r l y  e f f o r t s ,  t h e o l o g i c a l  o b s e r v a t io n s  
upon h e r  C h r i s t i a n  a p o l o g e t i c a l  u t t e r a n c e s ,  
and l i t e r a r y  c r i t i c s  upon h e r  p o e t r y  and 
d ram a. T hose  who d i s l i k e  h e r  among h e r  C r i ­
t i c s  and  co m m e n ta to rs  do so  v e h e m e n tly ; th o s e
who p r a i s e  h e r  do so  w i t h  d e l i g h t .
I  r e a d  e v e ry  e n t r y  w ith  p l e a s u r e , w e l­
com ing a c h a n c e  to  h e a r  o f  e a c h  w ork a s  i t  
a p p e a r e d ,  f o l lo w in g  th e  c o u r s e  o f  h e r  l i t e ­
r a r y  c a r e e r '  r e f l e c t e d  b ack  from  a w ide  v a r i e ­
ty  o f  m i r r o r s .  A h e a d y , a lm o s t  d iz z y in g
e x p e r ie n c e !  C. S . L ew is once  w ro te  t h a t  an 
a u th o r  can  l e a r n  a t  l e a s t  one t h i n g  from  a 
c r i t i c  o f  h i s  ( o r  h e r )  own w ork : w h e th e r  o r
n o t  t h a t  c r i t i c  had  u n d e rs to o d  w hat he m e a n t. 
I  can  s t a t e  w ith  a s s u r a n c e  t h a t  Y oungberg 
knew w hat I  m eant in  th e  two a r t i c l e s  by 
m y s e lf  w hich  sh e  i n c l u d e s ;  i n  b o th  c a s e s  she  
h a s  sum m arized  w ith  p e r f e c t  a c c u ra c y  e x a c t ly  
w hat I  had in te n d e d  to  s a y .  I  assum e t h e r e ­
f o r e  t h a t  h e r  a c c u ra c y  in  r e p o r t i n g  th e  o th e r  
w orks i s  e q u a l ly  f e l i c i t o u s .  Anyway, I  hope 
s o :  th e  t a s k  o f  r e a d in g  e v e ry  s i n g l e  one o f
th e  some f i v e  h u n d red  e n t r i e s  h e r e  was an 
h e r c u le a n  one n o t  l i k e l y  to  be r e p e a te d !  
T h is  i s  a f i n e  p ie c e  o f  w ork , e x tre m e ly  u s e ­
f u l  to  r e a d e r s  a n d /o r  s t u d e n t s  o f  S a y e r s .
N ancy-Lou P a t t e r s o n
Mythopoeic Celtic Stationary
by P atrick W ynne
This new sta tionary  is now available for $5 plus $1 in 
handling. I t features four designs, all found in M yth lo re  35: 
T he Celtic circles portraying themes from J.R .R. Tolkien, C.S. 
Lewis, and Charles W illiams' (found on page 3 of Issue 35). 
Each circle is a t the top right of the page and is 3 5 /8 "  in 
diam eter, w ith a lined border around the page. T he fourth 
design is of the four corners found on page 2 of this issue, bu t 
much larger in size. T he set includes 4 sheets of each design, 
m aking 16 printed sheets, 12 blank second sheets, plus 16 en­
velopes. T he paper is of a  neutral b u t beautifully antique ap­
pearing parchm ent. This would make fine personal stationary 
for both  men and women, as well as for gifts. Send you order 
to: O rders D epartm ent, 1008 N. M onterey St., A lham bra, CA 
91801.
